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ENG30140			Seamus	Heaney	

Semester Two, Wednesday 10.00am 

Module Coordinator: Dr Catriona Clutterbuck 

 

Module description: This module focuses on the poetry and critical prose of Ireland’s most senior 

poet since Yeats: Seamus Heaney (1939-2013). Using his two Selected Poems as primary course 

texts, we will explore Heaney’s poetry across his twelve published volumes, examining the overall 

shape of his career and contextualizing its development. We will attend in particular to themes of 

tribalism and violence, gender, art and nature in his work, exploring how these concerns evolve 

through Heaney’s thinking on the relationships between the community and the individual, past and 

present, this world and the otherworld, local and global identity, and the poet’s relative sense of 

responsibility or freedom at different stages of his writing life. The power of poetic form to 

communicate these themes will be a key focus, as will be the ongoing critical debates surrounding 

Heaney as ‘national’ poet. 

 

Required reading: 

Heaney, Seamus. New Selected Poems 1966-1987. Faber, 1990. 

Heaney, Seamus. New Selected Poems 1988-2013. Faber, 2014. 

 

Assessment: 25% for Continuous Assessment, to include five writing exercises, attendance and in-

class oral contribution. 75% for the final Research Essay (3,000 words). 

 

Key words: Poetry, Irish, Contemporary, Nation, Aesthetics 

 

Related Level 3 modules: ENG30350 Paradise Lost; ENG30620 The Poetry of W.B.Yeats; 

ENG31140 The Body in Pain in Irish Culture; ENG30210 Modern American Poetry and Poetics; 

ENG31150 Contemporary Irish Women’s Poetry; ENG31020 Memory and the Irish Stage; IRST30180 

Gender, Culture and Society in Ireland; ENG31400 Masculinities and manhood in Contemporary Irish 

Literature and Culture; ENG31490 The ‘New’ Irish Writing: Politics, Aesthetics and Protest; 

ENG31500 Nation, Genre and Gender.  



ENG30210			Modern	American	Poetry	and	Poetics	

Semester One & Semester Wednesday 10.00am 

Module Coordinator: Associate Professor Nerys Williams 

 
Module description: 

This course will introduce key movements in twentieth-century American poetry with close attention to 

their formal and aesthetic concerns. Initially beginning with aspects of American modernist poetry, we 

will chart the emergence and development of a range of differing 'American' poetries from the early 

twentieth century onwards to contemporary poetic production. Close reading of poems, essays and 

manifestos will enable us to establish how poetry investigates crucial issues such as race, gender, 

ethnicity and subjectivity. Attention will also be given to linguistic and textual experimentation and how 

poems address in different ways their readers and audience. Moreover the course will allow for some 

considered reflection on the major aesthetic, cultural and political preoccupations of each period.  

 

Required reading: 

The poets covered on this course include: William Carlos Williams, Lawrence Ferlinghetti, Frank 

O’Hara, Amiri Baraka, Rita Dove, Maya Angelou, Li-Young Lee, John Ashbery, Lyn Hejinian and 

Charles Bernstein.  

• Core Anthology Norton Anthology of Postmodern American Poetry ed. Paul Hoover (New 

York: Norton, 1994, 2013) includes poems and essays by many of the poets covered on this 

course.  

Students are also encouraged to read widely from any Modern/ Contemporary American Poetry 

Anthology available in the library, such as the Norton anthologies or New Anthology of American 

Poetry ed. Steven Gould Axelrod, Roman Camille and Thomas Travisano (New Brunswick, Rutgers 

University Press, 2012). 

 
Assessment: 
 
Continuous Assessment: Attendance, Contribution and Written Tasks 25% 

 
Essay: 3,000 words research essay 75% 

 
Related Level 3 modules:  ENG30590 Post War American Fiction 

 

Key words: Poetry, Poetics, Manifesto, Experiment, Race	



ENG30450		Theatres	of	Change	

Coordinator name: Dr Deirdre Flynn 

Semester One: Tuesday 11.00am and Semester Two: Wednesday at 1pm 

Module description:  

Can art aspire to change? Over the 11 weeks this course will investigate performers, directors, writers 

and companies are engaged in theatre of change; social change, paradigm change, and aesthetic 

change in the 20th and 21st centuries. We will define change, micro and macro, the ethics of change 

and the challenge of change. This course will focus on a variety of theatres of change that respond to 

and comment on defining cultural moments from political to avant-garde, educational to immersive. It 

will include a mixture of specific texts and theatre company profiles. Seminars are research-led, and 

students must complete the assigned readings in advance of class.  

Required reading: 

Ann Blake - Overnight Minority Report (On BB) 

Bertolt Brecht - Mother Courage and Her Children 

Louise Lowe - The Boys of Foley Street 

John Osbourne - Look Back in Anger 

J.M. Synge - Playboy of the Western World  

 

Brief description of assessment  

25% continuous assessment  

15% Online Discussion group (BB) 10% attendance) 

75% Essay 3,000 words 

 

Learning Outcomes: By the end of this course, a successful student will: 

● Comprehend	the	play	not	just	as	a	text	as	live	and	collaborative	event	and	contract	between	
artist	and	audience. 

● Critically	analyse	the	theories	of	change,	either	aesthetically	or	socially,	contributing	to	class	
discussion	and	debate. 

● Evaluate	the	wider	theoretical,	cultural,	political	and	artistic	contexts	surrounding	theatres	of	
change	in	the	20th	and	21st	century. 

● Deliver	a	research	led	group	work	presentation	on	theatre	of	change. 
● Submit	a	critical	research-led	essay	on	theatre	of	change. 



ENG30480		Reading	Gender	and	Sexuality	

Semester One, Wednesday at 1pm & Thursday at 12 noon 
 
Module Coordinator: Dr Anne Mulhall  
 
 

Module Description: 

In this module, we will explore the ways in which gender and sexuality, the body and desire, have 

been constructed in literary and cultural representation from the 1970s to the present. We will read 

literary texts alongside key theoretical concepts and social contexts that enrich and deepen our 

understandings and analyses of literary texts. Our critical lens will be intersectional, with close 

attention to the way in which gender and sexuality are shaped by race, class, migration and other 

structures of power, paying attention to key concepts in psychoanalysis, postcolonial, critical race, 

feminist, queer, and trans theory. We will explore the diverse ways that a range of literary texts can be 

read and analysed in light of these histories, locations and concepts. We will think about the relation 

between cultural representation, social change, and identity, to interrogate to what extent the ways 

that we identify in terms of gender and sexuality are influenced by social and cultural forces normally 

understood as ‘outside' of the ‘self'. Special attention will be given to the feminist and queer 

movements and politics that all of the required texts speak to in different and often conflicting ways.  

Indicative primary reading list: 
Angela Carter, The Bloody Chamber (1979; Vintage, 2013) 
Margaret Atwood, The Handmaid’s Tale (1985; Vintage, 2012) 
Toni Morrison, Beloved (1987; Vintage, 2014).  
Octavia Butler, Parable of the Sowers (1992; Seven Stories Press, 2016).  
Imogen Binnie, Nevada (Topside Press, 2013).  
Maggie Nelson, The Argonauts (Graywolf Press, 2016).  
 
Assessment: 

Continuous Assessment – 2 response pieces + peer review: 30% 

Final Essay: 70% 

 

Key Words:  

gender, sexuality, race, intersectionality, feminism 
 
  



ENG30490		Reading	Joyce			

Semester One, Monday 10.00am 

Module Coordinator: Dr Luca Crispi  

 

Module description: 

This seminar is both an introduction and a comprehensive survey of Joyce's oeuvre. We will explore 

the proposition that all of Joyce's books together constitute one integral and coherent work. With close 

readings of the text, the seminar will focus on consistent themes and issues in Dubliners, A Portrait of 

the Artist as a Young Man, Ulysses, and Finnegans Wake; such as: the relationship between an 

ostensibly realistic surface narrative and its symbolic form as well as the foundational role of language 

in history, politics, society, and art. 

 

Required reading: 

Dubliners (Oxford World Classics. Ed. Jeri Johnson, Oxford Univ. Press, 2000); A Portrait of the Artist 

as a Young Man (Oxford World Classics. Ed. Jeri Johnson, Oxford Univ. Press, 2000); Ulysses (Ed. 

Hans Walter Gabler, The Bodley Head, 1993, reprinted 2008); and Finnegans Wake (Faber and 

Faber, 1939). 

 

Assessment: 

3,000-word essay (75%) and Attendance and Contribution (25%)  

 

Key words: 

Modernism, Irish Literature, Twentieth-century literature, prose, the novel. 

  



ENG30520		Reading	Ulysses								

Semester One, Monday 1pm 

Module Coordinator: Dr Luca Crispi 

 

Module Description:       

The focus of the seminar is a close reading of Joyce's Ulysses. It will explore the multifaceted nature 

of the content and styles of the individual episodes as well as the way in which the novel as a whole 

can be considered an exemplary encyclopedic modernist work. The seminar will also examine how 

Ulysses was conceived and written and how such an understanding alters our various reading of the 

published text. Student will be encouraged to explore their own interests for the final essay 

assignment and be directed towards appropriate secondary criticism to do so. 

 

Required reading: 

Ulysses (Ed. Hans Walter Gabler, The Bodley Head, 1993, reprinted 2008). 

 

Assessment: 

3,000-word essay (75%) and Attendance and Contribution (25%)  

 

Key words: 

Modernism, Irish Literature, Twentieth-century literature, prose, the novel. 

  



ENG30590:	Post-War	US	Fiction	

Semester Two, Thursday 3pm 

Module Coordinator: Dr Clare Hayes-Brady 

 

Module description: 

This course will introduce students to a selection of post-World War 2 US fiction, and will analyse 

these works as representations of and responses to "conflicts" both beyond the borders of the United 

States and within US society and culture itself. The course will examine "war" as a historical event 

and cultural trope in this period, and will encourage students to consider the possibilities and 

limitations of such a model for discussions of US culture in this period.  

Topics and themes to be addressed will include: the aftermath of World War 2 and US "national" 

culture; ritual and the absurd; postmodern(ist) writing; trauma, narrative and cultural memory; 

representations of race, ethnicity and gender in the wake of the Civil Rights Movement and the 

Women's Movement; the legacy of World War II in later conflict narrative, and media, mediation and 

popular culture. 

 

Required reading (subject to change): 

Slaughterhouse 5 – K Vonnegut 

Invisible Man – R Ellison 

Beloved – T Morrison 

The Virgin Suicides – J Eugenides 

Do Androids Dream of Electric Sheep? – P K Dick 

The Last Illusion – P Khakpour 

 

Assessment: 

75% End-of-semester essay, 3,000 words. 

Essay questions will be released in week 2. Students wishing to propose their own essay title may 

speak with the module co-ordinator, but any title must be approved in writing. 

 

25% Attendance and contribution 



Attendance: 

5% of the grade will go towards attendance. 

 

Contribution: 

Mid-semester essay plan (10% of overall grade) 

Please note that a combination of the following options will go to make up the rest of 

contribution grade. 

Meaningful in-class contributions will be the foundation of contribution grade, including 

dialogue, short written responses, group work and peer review as appropriate.  

Students may choose to give a brief presentation to the class on one of the seminar topics  

Contributions to a Blackboard wiki or discussion forum on the seminar topics will be counted 

towards contribution.   

Please note that if non-attendance at classes will have a knock-on effect on contribution 

grade.  

 

Key words: 

American; conflict; race; gender; identity 

 

 

 

 

 

 

 

 

 

 

 

 



ENG30810		American	Literature	Between	the	Wars		

Semester One, Thursday 1pm & Semester Two Thursday 1pm 

Module Coordinator: Associate Professor Nerys Williams 

 
Module description: 

The decades spanning the beginning of WWI and WWII mark a period of unprecedented literary 

experimentation and innovation in American Literature. This course will examine texts by well-known 

writers such as T.S. Eliot, Gertrude Stein and Ezra Pound along with less familiar works by Hilda 

Doolittle, Jean Toomer and Nathanael West. While the course does not aim to be an exhaustive 

survey, it attempts to chronicle the multiple personal, aesthetic and cultural responses to the period. 

Attention will be given to the key ideas proposed by the writers' individual essays and manifestos. 

Overall, we will consider how literary experimentation may reflect wider considerations of nationalism, 

race, social critique and gender.  

 

• Sherwood Anderson Winesberg Ohio (1919) Any edition 

• Jean Toomer Cane (1923) Norton Critical Edition 

• Ernest Hemingway Fiesta: The Sun Also Rises (1926) Any edition 

• Nathanael West The Day of The Locust (1939) Penguin 

 

• Other selections of poetry, which include T.S. Eliot’s Preludes (1917), excerpts from Gertrude 

Stein’s Tender Buttons (1914) selections from Hilda Doolittle and Pound will made available. 

You are welcome to read around these poets in the interim. 

 

Assessment  
Continuous Assessment: Attendance, Contribution and Written Tasks 25% 

 
Essay: 3,000 words research essay 75% 

 
 

Related Level 3 modules: ENG31460 Architecture and Narrative; ENG31470 Sexuality & American 

Modernism 

 

Key words: American, Poetry, Poetics, Modernism, War 

  



ENG30820		The	Theatre	of	Martin	McDonagh			

Semester Two, Tuesday 12.00 noon 
Module Coordinator: Associate Professor Eamonn Jordan 
 
Module description: This module will examine the dramatic and film works of Martin McDonagh as 

text and performance. It will consider the plays in detail as well as analyse the critical responses and 

contextualizations of the work. It will consider how appropriate it is to place the work within an Irish 

tradition and/or whether it is more important to situate the work in a broader worldwide context. 

 
Assessment: Attendance and Contribution: 25%, 75% Essay 3000 words 
 

Reading: 

McDonagh, Martin The Beauty Queen of Leenane, A Skull in Connemara, and The Lonesome West 

in Plays 1 (London: Methuen, 1999). 

------ The Cripple of Inishmaan, (London: Methuen, 1997)  

------ The Lieutenant of Inishmore (London: Metheun, 2001)  

------ The Pillowman (London: Faber and Faber, 2003) 

------ A Behanding in Spokane (New York, New Dramatists Series, 2011 ) 

------ Hangmen (London: Faber and Faber, 2003) 

 

Film: 

In Bruges, (2008) 

Six Shooter (2006) 

Seven Psychopaths (2012) 

Chambers, Lilian and Eamonn Jordan, eds., The Theatre of Martin McDonagh: A World of Savage 

Stories, (Carysfort Press, Dublin, 2006) 

Rankin Russell, Richard, Martin McDonagh: A Casebook (London: Routledge, 2007) 

Jordan, Eamonn, From Leenane to LA: The Theatre and Cinema of Martin McDonagh (Dublin: Irish 

Academic Press, 2014) 

Lonergan, Patrick, The Theatre and Films of Martin McDonagh (Critical Companions) (Methuen: 

London 2012) 

 

Key Words:  

Contemporary Irish Theatre, Postmodern, Farce, Empathy Justice  



ENG30920  Detecting Fictions: The Crime Novel in Britain, America and Ireland 

Semester One, Tuesday 12.00 & Semester Two, Tuesday 12.00 

Module Coordinator:  Dr Maria Stuart 

 

Module description: 

The course charts the development of crime fiction from its origins in the work of Edgar Allan Poe, 

through contributions made by key figures such as Arthur Conan Doyle, Agatha Christie and 

Raymond Chandler, up to contemporary writers in the genre such as Tana French. Key topics for 

analysis and debate include genre (the ongoing negotiation and revision of the ‘rules’ of detective 

fiction), the ideological implications of representations of detection and criminality (especially in 

relation to race, class and gender), cultural contexts (variations in the history and development of the 

genre in Britain, America and Ireland), and the relationship between popular culture and the literary 

canon. 

 

Required Reading:  

Edgar Allan Poe, ‘Murders in the Rue Morgue’(1841) and ‘The Purloined Letter’ (1844) 

Arthur Conan Doyle, The Sign of Four (1890) 

Agatha Christie, The Murder of Roger Ackroyd (1926) 

Raymond Chandler, Farewell, My Lovely (1940) 

Patricia Highsmith, The Talented Mr Ripley (1955) 

Walter Mosley, Devil in a Blue Dress (1990) 

Patricia Cornwell, Body of Evidence (1991) 

Tana French, Broken Harbour (2012) 

 

Assessment: The course is based on seminar-style teaching with significant input by students. 75% 

of the assessment for the course is based on a 3,000 word end-of-semester essay; 25%  will be 

based on contribution and attendance. 

 

Key Words: Genre, Crime, Detection, Race, Gender. 

 



ENG31000		Irish	Women’s	Writing	

Semester One, Wednesday 10.00am 

Module Coordinator::Professor Anne Fogarty 

 

Module Description:  

This course will focus on the work of key fiction writers from the mid twentieth century to the present.  

It will consider how female authors have distinctively moulded literary genres such as the 

Bildungsroman to create space for feminocentric plots, subaltern voices and social critique.  The 

political and social contexts of the fictions they produced will be examined and their central and 

perennial preoccupations with mother-daughter relationships and the viewpoint of the child or the 

disruptive but abjected outsider will be scrutinised.  The depiction of change in Irish society and of 

space and the familial will be examined and the interplay between the mythic and the naturalistic will 

be considered.   Special attention will also be given to sibling relations in these fictions and to the 

depiction of emotional and sexual abuse. 

 

Required Reading:  

Brennan, Maeve. The Springs of Affection (Tramp Press, 2016). 

Baume, Sara. A Line Made by Walking. (Tramp Press, 2017). 

Bowen, Elizabeth.  The Death of the Heart (1938; Vintage Classics, 1998). 

Enright, Anne.  The Green Road (Jonathan Cape, 2015). 

O'Brien, Edna.  The Country Girls (1960; Penguin, 1988). 

Morrissy, Mary.  The Rising of Bella Casey (Brandon, 2013). 

 

Assessment: Close Reading Exercise (Mid-Semester); End of Semester Essay. 

 

Key Words: gender; contemporary fiction; history of the novel; affects 

 

Related Level 3 Modules: ENG31490 Contemporary Irish Writing; ENG31360 Irish Fiction After 2005 

 
 
  



ENG31020	Memory	and	the	Irish	Stage	

Semester Two: Thursday 11am & Thursday 3pm 

Module Coordinator: Dr Emilie Pine 

Module description: The past is a major presence in Irish culture - some would say this is a disabling 

presence, others think of the past as generative. This course will consider landmark memory plays by 

Irish writers and consider how the past is being performed. Specific focus will be paid to the dramatic 

strategies used to explore memory. Other issues that will feature include the past as a contentious 

space, the performance as a continuous remaking of the present, and the role of ghosts in Irish 

theatre. We will also consider whether gender, as it is performed in Irish theatre, plays a defining role 

in how the past is remembered. 

 

Required reading:  

• Beckett,	Samuel,	Come	and	Go;	Footfalls;	Krapp’s	Last	Tape	(all	included	in	Beckett,	The	

Complete	Dramatic	Works	published	by	Faber)	

• Raftery,	Mary,	No	Escape	(unpublished,	script	available	on	Blackboard)	

• Reid,	Christina,	Tea	in	a	China	Cup	(Methuen)	

• Walsh,	Enda,	The	Walworth	Farce	(Methuen)	

 

Assessment:  

1. Attendance & Contribution (25%) 

a. Contribution includes a 500-word critical precis on a core course reading 

2. Essay (75%) 3000 word final essay  

 

Keywords: Irish, Theatre, Memory, Ethics, Gender 

 

	

 



ENG	31130			Literary	Studies	and	Digital	Humanities		

Semester One: Tuesday 1pm 

Module Coordinator: Professor Margaret Kelleher 

 

Module description: In recent years, the opportunities provided by digital humanities have greatly 

influenced literary studies: transforming access to texts, altering modes of reading, and challenging 

traditional notions of authorship, readership and criticism. This course will explore these 

developments, and the complex field of digital humanities, through a combination of theoretical and 

practical methods: firstly, by reading selected, diverse writings from key scholars and practitioners in 

digital humanities and, secondly, evaluating recent projects, tools and resources in digital humanities 

that relate to literary studies. This course will be of interest to those who wish to explore changing 

notions of the literary as well as those who would like to examine the opportunities and challenges 

posed by digital technologies to literary studies. Among the topics we will cover are the following: 

defining digital humanities; text and textuality; epoetry; 'do girls dig': gender and digital humanities; 

distant reading; text visualisations; from the archive to the database; new or old literary canons?; 

digital humanities and new social media. We will analyse a number of recent collaborative digital 

projects in the field of literary studies in Ireland and internationally and the seminar will include 

presentations by some of the creators of these projects. 

 

Required reading: 

Selected readings will be posted on Blackboard.  

 

Assessment: Course essay (3,000 words, 75% of grade) at end of semester. Continuous 

assessment (25%) will include postings to discussion forum on course readings and selected topics. 

Atttendance at and participation in seminars is mandatory. 

 

Key words: Digital; Electronic; E-literature; Digtal Humanities 

 

Related Level 3 modules: ENG31720 Digital Humanities in Practice 



ENG31150		Contemporary	Irish	Women’s	Poetry	

Semester 2: Tuesday 11am 

Module Coordinator: Dr Catriona Clutterbuck 

 

Module description: 

In this module we read the work of four generations of Irish women poets writing since the 1960s, 

including key poems by Eavan Boland, Eilean Ní Chuilleanáin, Medbh McGuckian, Nuala Ní 

Dhomhnaill, Paula Meehan, Rita Ann Higgins, Moya Cannon, Kerry Hardie, Vona Groarke, Sinéad 

Morrissey, Caitriona O’ Reilly and Leontia Flynn. This important body of poetry models the creative 

de-stabilization of what is given in Irish experience. Specific themes to be explored include the gap 

between representation and reality; the relation between exile and belonging; openness to the 

Otherworld; visionary bodily reality; the contingency of history; and the sense of the sexual self. We 

will examine how such themes arise in particular, ever-changing socio-political and economic 

contexts, attending to the ways in which poetic form and content interact to enable these women 

poets to challenge restrictive gender conventions and constraining political and cultural norms in 

Ireland.  

 

Required reading:  
O' Brien, Peggy (ed). The Wake Forest Book of Irish Women’s Poetry. 2nd Edition, Wake Forest 

University Press, 2011. 

 

Assessment: 25% for Continuous Assessment, to include five writing exercises, attendance and in-

class oral contribution. 75% for the final Research Essay (3,000 words). 

 

Key words: Poetry, Irish, Contemporary, Gender, Form 

 

Related Level 3 modules: ENG30350 Paradise Lost; ENG30620 The Poetry of W.B.Yeats; 

ENG31140 The Body in Pain in Irish Culture; ENG30210 Modern American Poetry and Poetics; 

ENG30140 Seamus Heaney; ENG31410 Sexuality and the State in Irish Drama and Culture; 

ENG31000 Irish Women’s Writing; IRST30180 Gender, Culture and Society in Ireland; ENG31400 

Masculinities and Manhood in Contemporary Irish Literature and Culture; ENG31490 The ‘New’ Irish 

Writing: Politics, Aesthetics and Protest; ENG31500 Nation, Genre and Gender.	 	



ENG31190			Literature,	Modernity	and	the	Sea	

Semester One and Two: Wednesday 11am 

Module Coordinator: Dr Tim Groenland, tim.groenland@ucd.ie 
 
Module Description: 
If the twentieth century has been characterised by its preoccupations with air and space, literary and 
cultural critics in the early twenty-first century began to turn our attention back to the oceans upon 
which the materiality of late capitalism still depends. Influenced by cultural geography and 
ecocriticism, the new maritime studies examines the significance of the sea as a material and 
symbolic space in modern literature. In this module, we will explore a selection of modern literary 
writings which take sea trade, sea travel, or the seaside as settings or motifs, and analyse what the 
sea means in modernity. 
 
By the end of the module, students are expected:  

• to have developed a critical perspective on representations of the sea in modern literature  
• to have become more fully aware of the complex relationship between modern literature and 

the social and economic processes of modernity  
• to demonstrate in class work and in written assessment the ability to articulate and defend 

critical arguments about the forms and contexts of modern literary representations of the sea.  
 
The module is organised into the analysis of two key themes – the literary representation of life at sea 
in modernity, and the sea in Irish culture. Outside of class time, the module may also involve museum 
visits, screenings, or meetings with the maritime history and heritage community.  
 
 
PART ONE:  LITERATURE, MODERNITY AND THE SEA (Weeks 1-6)  

• The Whaling Ship: Herman Melville, Moby-Dick  
• The Ghost Ship: Valerie Martin, The Ghost of the Mary Celeste; Arthur Conan Doyle, “J. 

Habakuk Jephson’s Statement” (Blackboard) 
• The Cruise Ship: David Foster Wallace, “Shipping Out” (Blackboard)*  
• Twentieth-Century Poetry and the Sea: Selected poems by Sylvia Plath, Elizabeth Bishop, 

and Marianne Moore (Blackboard) 
*(A longer version of this essay was published as “A Supposedly Fun Thing I’ll Never Do Again” in Wallace’s 
1997 essay collection of the same title; we will be discussing the shorter version that appeared in Harper’s 
magazine in 1996). 
 
 
PART TWO: THE SEA IN IRISH LITERATURE  (Weeks 7-10)  

• National Maritime Museum of Ireland – site visit and report  
• The Irish Sea: James Joyce, “Eveline” (from Dubliners) and “Proteus” (from Ulysses) 

(Blackboard)  
• The Atlantic: J.M. Synge, Riders to the Sea (Blackboard)  
• The Flood: Kevin Barry, “Fjord of Killary” (Blackboard); Sara Baume, “Solesearcher1” 

(Blackboard) 
 

Key Texts (Books to buy) 

***Please	note	that	while	many	texts	(such	as	Moby-Dick)	are	available	as	ebooks	they	are	unlikely	to	have	the	same	
apparatus,	notes,	or	glossaries	as	you	may	find	useful	in	print	editions.	
	
Herman	Melville,	Moby-Dick.	1851.	Oxford:	Oxford	World’s	Classics,	2008.	
Valerie	Martin,	The	Ghost	of	the	Mary	Celeste.	London:	Weidenfeld	&	Nicolson,	2014.		
	
	
	
	
	



Further Reading: 

Baucom, Ian, Specters of the Atlantic: Finance Capital, Slavery, and the Philosophy of History. 
Durham, NC: Duke University Press, 2005.  

Blum, Hester, The View from the Masthead: Maritime Imagination and Antebellum American Sea 
Narratives. Chapel Hill: University of North Carolina Press, 2008.  

Blum, Hester, ‘The Prospect of Oceanic Studies’, PMLA, 125.3 (May 2010), 670-77.  

Brannigan, John, Archipelagic Modernism: Literature in the Irish and British Isles, 1890-1970. 
Edinburgh: Edinburgh University Press, 2014. 

Casarino, Cesare, Modernity at Sea: Melville, Marx, Conrad in Crisis. Minneapolis: University of 
Minnesota Press, 2002.  

Cohen, Margaret, The Novel and the Sea. Princeton, NJ: Princeton University Press, 2010.  

Cohen, Margaret and Carolyn Dever, eds, The Literary Channel: The Inter-National Invention of the 
Novel. Princeton: Princeton University Press, 2002.  

Cohen, Margaret, ‘Literary Studies on the Terraqueous Globe’, PMLA, 125.3 (May 2010), 657-62.  

Corbin, Alain, The Lure of the Sea: The Discovery of the Seaside in the Western World, 1750-1840, 
trans. Jocelyn Phelps. Berkeley: University of California Press, 1994.  

Feigel, Lara and Alexandra Harris, eds, Modernism on Sea: Art and Culture at the British Seaside. 
Oxford: Peter Lang, 2009.  

Harvie, Christopher, A Floating Commonwealth: Politics, Culture, and Technology on Britain’s Atlantic 
Coast, 1860-1930. Oxford: Oxford University Press, 2008.  

Mack, John, The Sea: A Cultural History. London: Reaktion, 2011.  

Mathieson, Charlotte, ed, Sea Narratives: Cultural Responses to the Sea, 1600-Present. London: 
Palgrave, 2016.  

Roberts, Callum, The Unnatural History of the Sea: The Past and Future of Humanity and Fishing. 
London: Gaia, 2007.  

Steinberg, Philip E., The Social Construction of the Ocean. Cambridge: Cambridge University Press, 
2001. 

 
Assessment  

The	module	is	assessed	by	two	means.	75%	of	the	module	grade	is	based	on	an	end-of-term	essay,	titles	for	
which	will	be	available	in	week	six.	25%	of	the	module	grade	is	based	on	attendance	and	contribution,	with	
contribution	understood	as	participation	in	class	discussion,	and	engagement	with	other	learning	activities,	
such	as	museum	and	site	visits.	
 

Five key words:   Literature, Modernity, Sea, Maritime, Culture 

 

 

 



	

ENG31230	Monsters	of	the	Market:	Zombs,	Vamps	&	World	Literature	

Semester One and Two: Monday at 3pm 

Module Coordinator: Dr. Sharae Deckard 

Module description:  
“Sometimes we think of monsters as archaic beings, oozing out of our primordial imaginings, resistant 
to the valorizations of capital and the rationalisations of modern science and technology. […] But 
monsters are intrinsic to the ordinary, everyday reality of capitalism itself.”  --Steve Shaviro 
 
Vampires and zombies are historically linked to the emergence of capitalist modernity, appearing 
throughout literature in connection with the violence of imperialism and global capitalism. Marx 
famously adopted vampiric imagery when he described capital as “dead labour, that vampire-like, only 
lives by sucking living labour,” while labour itself is frequently imagined as the domain of the zombie, 
drained of life, but forced to keep on going. David McNally argues that the current proliferation of 
“monsters of the market” in popular culture—from “zombie banks” and Austen with zombies to 
Twihards and Goldman Sachs as the “vampire squid” of finance—is directly related to the global 
recession and the “body-panics” produced by the crises of capitalism.  In this course, we will examine 
classic Ur-texts of the vampire and zombie myths, including Bram Stoker’s Dracula and W.B. 
Seabrook’s The Magic Island, before turning to gothic texts from the Caribbean, Latin America, Africa, 
and North America in order to explore how literary representations of the monstrous evolve in different 
social contexts to reflect anxieties around race, gender, class, and environmental crisis. 
 
Be warned: there is no Stephenie Meyer on this course. Instead, expect a substantial primary reading 
list of postcolonial and world literature, accompanied by secondary criticism from theorists including 
Michael Taussig (The Devil and Commodity Fetishism), David McNally (Monsters of the Market), and 
Evan Calder Williams (Combined and Uneven Apocalypse).  
 

Required reading (list of primary texts, edition as appropriate): 

Bram Stoker, Dracula (preferably Oxford Classics edition with introduction by Roger Luckhurst, or 
Norton or Penguin Critical Editions with supplementary appendices) 
Carlos Fuentes, Vlad (novella on Blackboard) 
Eric Walrond, Tropic Death (two stories on Blackboard) 
Nalo Hopkinson, Skinfolk (two stories on Blackboard) 
Edwidge Danticat, “Nineteen Thirty-Seven” from Krik-Krak (on Blackboard) 
W.B. Seabrook, The Magic Island (extract on Blackboard) 
Erna Brodber, Myal (novella on Blackboard)   
Junot Diaz, “Monstro” (story on Blackboard) 
Roberto Bolaño, “The Colonel’s Son” from The Secret of Evil (story on Blackboard) 
Nnedi Okorafor, “Spider” (story on Blackboard) 
 

Assessment: 

- 25% Continuous Learning: based on attendance (10); in-class participation (20);  question 

presentation (20); and one position piece/close reading (50). 

- 75% Final Essay of 3000 words (making an argument about two texts). 

 

Key words: Postcolonial gothic, world literature, race, gender, class, environment 



 

ENG31330			Reading	Beckett	

Semester One and Two: Tuesday 1pm 

Module Coordinator: Professor Anne Fogarty 

 

Module Description:  

Beckett has frequently been seen as a postmodernist writer whose work is placeless and eschews 

particularity and national affiliation.  This course by contrast will focus on the historical, materialist, 

and political dimensions of Beckett’s writing.  It will also examine the ways in which Beckett weaves 

Irish themes and tropes into his plays and fictions or uses them as muted subtexts.  Central attention 

will be given to the symbol of the body in pain in his oeuvre and to its materialist dimensions and 

signifying power.  Additionally, this module will track the trajectory of Beckett’s career and consider 

the increasing espousal of “lessness” and an aesthetics of attrition in his texts.   

 

Required Reading: 

Molloy  (Faber and Faber, 2009). 

The Unnamable (Faber and Faber, 2010). 

Ill Seen, Ill Said in Company, Ill Seen, Ill Said, Worstward Ho (Faber and Faber, 2009). 

Endgame, Krapp’s Last Tape, Happy Days, Footfalls, Not I in The Complete Dramatic Works  (Faber 

and Faber, 2006).   

 

Assessment: Close Reading exercise (mid-semester); End of Semester Essay. 

 

Key Words: drama, modernism, postmodernism, history of the body 

 

Related Level 3 Modules:  ENG30180 The Art and Practice of Stagecraft; ENG30450 Theatres of 

Change; ENG31140 The Body in Pain in Irish Culture 

  



ENG31340	Popular	Fiction	in	Britain,	1900-1960	

Semester One and Two: Wednesday 11am 

Module Coordinator name: Professor Nicholas Daly 

 

Module description: What makes a novel popular, and why do some popular novels fade into 

obscurity after a brief moment of fame? This course will look at bestselling fiction in Britain from the 

late-Victorian period to the aftermath of World War 2.  Students who complete this module 

successfully will have a knowledge of some of the genres of popular fiction in this period; of the 

debates about popular literature; of the politics of the popular novel; and of the changes in the 

publishing industry that underpinned the rise of the modern bestseller. 

 

Required reading: 

• John Buchan, The Thirty-Nine Steps (1915). The thriller/spy story. [bookshop, Library short 

loan, project Gutenberg, Kindle]	

• E.M. Hull, The Sheik (1919). [excerpts, See Blackboard.  Library.  Full text on archive.org] 

Exotic romance on page and screen. 	

• M.R. James and others.  Short supernatural fiction.  [See Blackboard]	

• Agatha Christie, The Mysterious Affair at Styles (1916). Detective fiction. [Bookshop, Library, 

Kindle.]	

• Stella Gibbons, Cold Comfort Farm (1932).  [Excerpts, See Blackboard] Parodies of popular 

forms.	

• P.G. Wodehouse, short stories. [Blackboard] Comic fiction. 	

• Daphne Du Maurier, Rebecca (1938) [Bookshop, Kindle]	

• Ian Fleming, Casino Royale (1952). [Bookshop, Library, Kindle] Post-war trends	

 
Assessment: 75%: Final Essay of 3000 words. 25%: Attendance, contribution, and short assignment 

 

Key words: Popular; bestsellers; thrillers; romance; comic. 

 

 

 

 



ENG 31360 Fiction and the Reading Public: Irish Fiction after 2005:	

Semester Two: Thursday 12.00 noon 

Module Coordinator: Professor Margaret Kelleher 

 

Module description: This seminar will examine a range of contemporary Irish novels and short 

stories, published in the last 6 years. We will look at a range of Irish writing, examining its thematic 

preoccupations, its formal innovations and its ongoing reception by readers in a variety of fora (online 

media, printed media, etc) The course will include a range of short fiction including work by Claire 

Keegan, Colin Barrett and Danielle McLaughlin, and recent novels by Kevin Barry, Anne Enright and 

Mike McCormack. The turn to the past in contemporary Irish fiction (judged by some critics as literary 

opportunity and others as disabling obsession) will be a central theme of the course as will fictional 

imaginings of alternative futures.  Finally, in analysing the depiction of contemporary Irish society by 

writers ranging from Barrett and McCormack to McLaughlin and Enright we will engage with ongoing 

debates concerning the function of literary representation in the context of social crisis and change. 

Did a literature of the Celtic Tiger exist, and what in the years 2017-2018 are its literary successors?  

 

Required reading: 

Note on reading list: these titles are generally available, either for purchase in bookstores or 

borrowable from your local library 

Kevin Barry, City of Bohane (2011); Claire Keegan, Foster (2010); Anne Enright, The Green Road 

(2015); Colin Barrett, Young Skins (2014); Danielle McLaughlin, Dinosaurs on Other Planets (2015); 

Mike McCormack, Solar Bones (2016) 

 

Assessment: 

Course essay (3,000 words, 75% of grade) at end of semester. Continuous assessment (25%) will 

include postings to discussion forum on course texts. Attendance at and participation in seminars is 

mandatory. 

 

Key words: 

Fiction; Contemporary; Irish; Novels; Short Stories 



  

ENG31390  Modernism and Women’s Fiction 

Semester Two: Thursday 1pm 

Module Coordinator: Professor John Brannigan 

 

Module description:  

‘We are trembling on the verge of one of the great ages of English literature’, wrote Virginia Woolf in 

1924. She went some way to fulfilling this prophecy herself with her next two novels, Mrs Dalloway 

(1925) and To the Lighthouse (1927). This module will explore the role that women novelists of the 

early twentieth century played as ‘makers of modernism’, in shaping new forms of fiction which gave 

expression to the defining problems of their age. Women novelists were at the forefront of literary 

experimentations with problems of representation, consciousness, history, gender, politics, sexuality, 

ecology, and culture. 

 

Required reading: 

Virginia Woolf, Mrs Dalloway (1925: Oxford World’s Classics) 

Virginia Woolf, To The Lighthouse (1927: Oxford World’s Classics) 

Elizabeth Bowen, The Last September (1929: Vintage) 

Jean Rhys, Voyage in the Dark (1934: Penguin) 

Elizabeth Taylor, A View of the Harbour (1947: Virago) 

 

Assessment: 

Attendance and Contribution, 25%; End of Semester Essay, 75% 

 

Key words: 

Modernism, Gender, Fiction, Women’s Writing, Twentieth Century 

 

 

  



ENG31400		Masculinities	and	Manhood	in	Irish	Literature,	Drama,	and	

Culture	

Semester One & Two: Wednesday 1pm 

Module Coordinator: Dr Cormac O'Brien 

 

Module description: 

This module explores theories and representations of manhood and masculinities in Irish literature, 

drama, and culture from 1960s to the present day. Students examine shifts and changes in multiple 

models of Irish manhood over a diverse corpus of fiction and drama. Students explore themes such 

as the subjective, cultural, and socio-political construction of manhood, as well as and patriarchal 

systems and structures. Students map, through critical readings and seminar discussions, the how 

such formations of manhood play out across Irish culture and writing. Students examine these 

concepts with regard to queer and Northern Irish masculinities, as well as the concept of masculinity 

as a ‘presence by absence’ in women’s and female-centric writing. 

 

Required reading: 

Kimmel, Micheal S. “Masculinity as Homophobia: Fear, Shame and Silence in the Construction of 
Gender Identity.” In Theorizing Masculinities, 119-41. Thousand Oaks, CA: Sage, 1994. 
 
Gerardine Meaney, ‘The Sons of Cuchulainn: Violence, the Family, and the Irish Canon’, Eire Ireland, 
Vol 41:1&2, Spring Summer 2006, pp. 242-61 
 
Mulhall, Anne. “What's Eating Victor Cusack: Come What May, Queer Embodiment, and the 
Regulation of Irish Hetero-Masculinity.” Éire-Ireland 48, no. 1&2 (Spring/Summer 2013): 282-308. 
 
O'Brien, Cormac. “Sons of the Tiger: Performing Neoliberalism, Post-Feminism, and Masculinity in 
'Crisis' in Contemporary Irish Theatre.” In Masculinity and Irish Popular Culture, edited by Tony Tracy 
and Conn Holohan, 126-41. Basingstoke: Plagrave Macmillan, 2014. 
 

Assessment: 

Mid Semester Assignment, 1500 words. Final Essay, 3000 words.  

 

Key words: 

Gender, Sexuality, Masculinities, Ireland, Drama 

 



ENG31410		Sexuality	and	the	State	in	Irish	Drama	and	Culture	

Semester One Thursday 2pm; Semester Two Thursday 3pm 

Module Coordinator: Dr Cormac O'Brien 

Module description: This module explores how Irish dramatists have represented the correlations 

and tensions between state-sanctioned configurations of sexualities, and Irish people’s lived 

experiences of sexuality and sexual health. Students critically survey a diverse corpus of Irish drama 

alongside the socio-political and cultural history of Irish as it has played out on the nation’s stages. 

Students will investigate the ways in which female and counter-normative sexualities are frequently 

corralled into state-sanctioned versions of Irish sexual identity, while simultaneously interrogating how 

those who cannot or will not conform to such sexual norms are socially punished and at times even 

eliminated. Students will also investigate how Irish dramatists, in order to explore the realities of how 

Irish people navigate often-oppressive state configurations of sexuality, have formulated radical 

dramaturgical, playwriting, and performance strategies that run counter to traditional realist drama, 

while simultaneously interrogating the historical roots of these strategies.  

 

Required reading: 

Inglis, Tom, ‘Origins and Legacies of Irish Prudery: Sexuality and Social Control in Modern Ireland’, 

Eire/Ireland, 40:3/4, Fall/Winter 2005.   

Conrad, Kathryn A., ‘Introduction: Informing on the Irish Family Cell’, Locked in the Family Cell: 

Gender, Sexuality, and Political Agency in Irish National Discourse, (Madison: Uni of Wisconsin 

Press, 2004), pp. 3-19. 

Ahmed, Sarah. ‘Queer Feelings’ in eds. Donald E. Hall and Annamarie Jagose, The Routledge Queer 

Studies Reader, (Abingdon: Routledge, 2013), pp. 422-42. 

Cormac O’Brien, ‘Ireland in the Age of AIDS: The Cultural Politics of Stigma’, The Irish Review, 

Special Issue: Biopolitical Ireland, 53 (2016) 

 

Assessment: 

Mid Semester Assignment, 1500 words. Final Essay, 3000 words.  

 

Key words: Sexuality, Ireland, Drama, Feminism, Gender 



ENG31430		The	Modern	City	in	Literature				

Semester One: Tuesday 3pm 

Module Coordinator: Dr Luca Crispi  

 

Module description: 

The city as represented in literature captures some of the generative and degenerative potential of 

modern civilisation and its unprecedented capacity to foster joy and terror, stimulation and alienation. 

This module will explore some of the physical, sociological, political, and aesthetic transformations 

that modern European and American cities and their city dwellers have undergone in the nineteenth 

and twentieth centuries.   

 We will investigate what it means to be a modern metropolitan type from at least four 

different, though interrelated perspectives. One strand will explore the ways in which various urban 

genres emerged and were reshaped; for example, urban crime and ghost stories, and stories that 

represent the city as a place in which different species converge. Another strand will explore forces 

that reshaped sexuality and gender roles in the modern American city and novel. A third strand will 

examine the male literary metropolis. The final strand will explore how and why the changing nature of 

the modern city and cityscape has shaped and variously altered our readings of texts (and 

understanding of textuality) and vice versa. 

 

Required reading:  

Du Bois, W.E.B., ‘Of Our Spiritual Strivings’, The Souls of Black Folk (1903).  

Conrad, Joseph.  The Secret Agent, edited by John Lyons, Oxford World’s Classics, 2004. 

Eliot, T.S., The Waste Land. Faber and Faber, 2002. 

Ferber, Edna. ‘One of the Old Girls’, 1912. Buttered Side Down. Signature P, 2007.  

James, Henry. ‘The Jolly Corner’, 1908.  

James, M.R.  ‘Casting the Runes’ from More Ghost Stories, 1911. 

Larsen, Nella. Quicksand (1928).  

Le Fanu, J.S. ‘Green Tea.‘ (1871) from In a Glass Darkly, 1872. 

Leiber, Fritz. ‘Smoke Ghost’, Unknown, October 1, 1941.  

Mayhew, Henry. ‘Of Cats’ and Dogs’ Meat Dealers’ from London Labour and the London Poor, 1851.  



Poe, Edgar Allan. ‘The Man of the Crowd’ (1840).   

Riddell, Charlotte. ‘Hertford O'Donnell’s Warning’ from Frank Sinclair’s Wife and Other Stories, 1874. 

Sewell, Anna. Excerpts from Black Beauty, 1877.  

Sinclair, Iain, White Chappell, Scarlet, Tracings, Penguin, 2004. 

Simmel, Georg. ‘The Metropolis and Mental Life’.  

Wharton, Edith. ‘Mrs. Manstey’s View’, 1891. Collected Stories, 1891-1910. Penguin Putnam, 2001. 

Woolf, Virginia. Mrs Dalloway, edited by Stella McNichol, Penguin Books, reprinted 2000. 

 

Assessment:  

Attendance and Contribution (10%), Two Written Assignments (40%), and Final Exam (50%)   

 

Key words: 

Nineteenth-century literature and Twentieth-century literature, urban studies, politics and aesthetics, 

gender and class studies. 

 

 

 

 

 

 

 

  



ENG31450			Reading	the	Irish	Revival			

Semester One: Wednesday 10am 

Module Coordinator: Associate Professor P.J. Mathews 

Module Description: 

The Irish Revival, which took place between 1891 and 1922, was an extraordinary era of literary 

achievement and political ferment. This period generated not only a remarkable crop of artists of 

world significance, but also a range of innovative political thinkers and activists, among the most 

influential that Ireland has produced. This module will explore the Irish Revival as an intense phase of 

intellectual rejuvenation (in contrast to the darker nineteenth century) that fashioned a new civic 

culture outside the scope of institutional religion, the colonial state and conventional politics.  Writers 

to be considered include: W.B. Yeats, Emily Lawless, Mary Colum, James Joyce, Lady Gregory, J.M. 

Synge, Alice Milligan, Douglas Hyde, James Connolly, Hanna Sheehy Skeffington and Patrick 

Pearse. 

 

Required Reading: 

Declan Kiberd and P.J. Mathews (eds.) Handbook of the Irish Revival (Abbey Theatre Press, 2015).  

James Joyce, Dubliners (any edition)  

 

Assessment: 

1) Attendance and Contribution 25% 

Students are expected to attend all classes  

Contribution will be assessed on participation in class discussion, and class presentation. Each 

student is required to do one formal presentation (see handout, ‘Guidelines for Presentations’). 

 

2) Final Essay   75% 

Essay titles will be circulated in class.  

Word length: 3000 words 

 

Key words: Irish Revival Drama Fiction Poetry 

 	



ENG31470			Sexuality	&	American	Literary	Modernism,	1900-1950	

Semester One: Tuesday 11am  & Semester Two: Wednesday 1pm 
 
Module Coordinator: Dr Fama, Katherine 
 
 
Module description: 
 
This module will explore American literary modernism through changes in courtship, marriage and 

divorce, sexuality, gender identity, and female independence, in the first fifty years of the twentieth 

century. We will concentrate on the romance plot in early twentieth-century American fiction, seeking 

its modern transformations, alternatives and reiterations. We will work with narrative and social 

structures central to the fiction of the era—courtship and marriage; divorce and adultery; the platonic, 

single, voyeuristic, queer, and polyamorous. The course will explore the effects of world wars, 

depression, feminism, psychoanalysis, and changing cityscapes upon the form and range of narrated 

relationships. We will cross the century’s early decades, following its lovers through midwestern 

farms, Greenwich Village Bohemia, expatriate Paris, Harlem jazz clubs, and the American south.  

 

The course will take shape around weekly discussions. Readings from magazines, novels, and short 

fiction will be placed in dialogue with the journalists, psychologists, sexologists, activists, and 

reformers of the era. The course will proceed in three parts, “Courtship to Altar: the Evolution of 

Modern Marriage,” “Broken Bonds: Adultery, Divorce, Violence,” and “Beyond the Marriage Plot: 

Queer, Free Loving, and Single.” We will explore the diversity of modern and modernist love, from 

courtship to the marital home and beyond—to divorce capitals, queer liaisons, utopias, and 

friendships. Readings will include novels and short stories by William Faulkner, Kate Chopin, Willa 

Cather, Edith Wharton, Theodore Dreiser, Nella Larsen, Djuna Barnes, Richard Bruce Nugent; as well 

as readings from Freud, Masters and Johnson, Helen Gurley Brown; the New York Times and The 

Chicago Tribune and legal cases; and contemporary readings in gender and sexuality studies. 

 
 
Required reading: 

Nella Larsen, Passing  

Kate Chopin, The Awakening  

Theodore Dreiser, Sister Carrie  



Djuna Barnes, Nightwood  

Critical Selections, John D’Emilio, Estelle B. Freedman, Intimate Matters 

* Additional Short Fictions Provided 

 

Assessment: 

Final Research Essay (75%)  

Participation & Contribution (25%): (Attendance & Contribution, Brief Close Reading, Discussion 
Question) 
 

Key words: 

Sexuality, Gender, U.S. Fiction, Modernism, Modernity 

 

  



ENG31490		Contemporary	Irish	Writing:	gender,	race,	class	and	nation	

Semester Two: Thursday 12.00 noon 

Module Convenor: Dr Anne Mulhall  

 

Module Description: 
 
In this seminar, we will focus on Irish writing of the last two decades with a particular focus on 

continuities, conflicts, and transformations in the literary and cultural representation of gender, 

sexuality, class and race in Ireland. The literature we will read foregrounds class conflict, gender crisis 

and multiple forms of traumatic violence, using dark humour, dystopian settings, and surreal 

imaginative flights to portray difficult realities, and to escape them. We will analyze contemporary 

fiction, poetry, short stories, performance poetry and other new digital forms in relation to the way 

such texts both rearticulate and critique Irish literary and cultural traditions and thematic 

preoccupations. We will consider the contemporary social and political contexts that these texts both 

reflect and resist, with a particular focus on the changing landscape of post-crash Ireland. The last 30 

years has been a time of immense social, political and cultural transformation and upheaval in Ireland, 

and in this module we will analyse the ways in which literature has captured, critiqued or contributed 

to such transformations.   

 

Indicative primary reading (subject to change):  

Patrick McCabe, Breakfast on Pluto (London: Picador, 1999) [any edition] 

Anne Enright, What Are You Like? (London: Vintage, 2001).  

Rita Ann Higgins, Hurting God: Part Essay, Part Rhyme (Cliffs of Moher: Salmon Publishing, 2010). 

Kevin Barry, City of Bohane (London: Vintage: 2012). 

Eimear McBride, A Girl Is A Half-Formed Thing (London: Faber & Faber, 2014).  

Selected poems, stories, excerpts, songs, performances & interviews (texts provided) – indicative 

authors: Abby Olivera, Melatu Uche Okorie, Women Writers in the New Ireland, Raven, The 

Rusangano Family.  

 
Assessment: 
Continuous Assessment – review of book/performance + peer review: 30% 
Final Essay: 70% 
 
Key Words: gender, class, race, nation, Irish literature  



ENG31500		Nation	Genre	and	Gender	

Semester One: Monday 10am  & Monday 11am 

Module Coordinator: Professor Gerardine Meaney 

Module description: 

This course will examine how popular fiction imagined national and communal identities and explores 

anxiety about gender, migration, urbanisation and colonialism in a period of intense social, cultural 

and political change in the late nineteenth and early twentieth centuries. The course will take a 

comparative approach to Irish and English fiction in the period, focussing on the work of John 

Sheridan LeFanu,  Arthur Conan Doyle, Katherine Cecil Thurston and Agatha Christie. The course 

will focus on the role of deceit and impersonation as an indicator of social anxiety. The course will 

draw on the online resources of the Nation, Genre and Gender research project. Students can get a 

clearer view of the kind of analysis undertaken by the project at www.nggprojectucd.ie 

 

Required reading: electronic editions of the primary texts listed here will be provided for coursework 

purposes via Blackboard. Secondary material will also be available via Blackboard 

Agatha Christie, The Mysterious Affair at Styles (1920) 

Arthur Conan Doyle, The Sign of the Four (1890) 

JS LeFanu, ‘Green Tea’ (1869) 

Katherine Cecil Thurston, Max (1910) 

 

Assessment (please note the timeline of assessment): 

40% continuous assessment: students will submit 4 short assessments in weeks 2, 4, 10 and 12.  The 

best 3 of these will comprise 30% of  the marks for this module. A further 10% of continuous 

assessment will be based on participation and attendance. 

60% essay, length 2000-2500 words, due in week 8 

 

Key words: Fiction, digital, social networks, popular culture, crime fiction 

 

 

 



ENG31650		Poetic	Geographies	

Semester One: Tuesday 1pm 

Module Coordinator: Associate Professor Lucy Collins 

 

Module description: 

This module examines the evolving representation of space and place in twentieth-century poetry. 

Using the later work of W. B. Yeats as a foundation, we will examine the ways in which modern poetry 

has represented and imagined landscapes, and been shaped in turn by geographical and 

environmental concerns. The changing relationship among nations, regions and communities in the 

period following World War II is expressed through modern poetry's re-mapping of social and natural 

spaces, and its representation of transnational identities. The rapid alteration of landscapes and built 

environments in this context has further challenged the lyric mode: of central importance to this 

module are the instances of formal innovation and the new patterns of creation and dissemination that 

resulted from these changes. We will explore spatial representation in poetry chiefly from the 1930s 

onwards.  

 

Required reading:  

W. B. Yeats, Selected Poems. Ed. Timothy Webb. London: Penguin, 1991. 

Elizabeth Bishop, Poems. Ed Saskia Hamilton. New York: Chatto and Windus, 2011. 

Derek Walcott, Selected Poems. Ed. Edward Baugh. London: Faber & Faber, 2004. 

 

Assessment:  

Reading Journal – 35% 

Essay – 3000 words – 65% 

 

Key words:  

Poetry, Place, Environment, Modern, Contemporary 

	

  



ENG31700:	The	Theatre	of	Conor	McPherson:		

Semester One, Tuesday 12.00 noon 

Module Coordinator: Associate Professor Eamonn Jordan 

 

Module description: This module will unpack the plays as texts and as performances and deal with 

how McPherson takes conventional genres and transforms them into something else, through the 

appropriation of ritual, the use of ghosts, and through the manipulation of time and space. How 

McPherson theatricalises the notion of provisional conspicuous communities will be central to an 

understanding of the impacts of these plays in performance. 

 

Assessment:  Attendance and Contribution 25%- (includes 6 bullet points presented to convenor 

prior to each seminar) 

Essay: 75% - (3000 words) 

 

Features of Teaching: It is expected that students will have read the play(s) in advance of class and 

will contribute regularly to seminar discussion. In addition to reading a play, each week students will 

be asked to read one short scholarly piece. 

 

Five Key Words: Irish Theatre, Performance, Supernatural, Communities 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



ENG31710			Biopolitical	Modernism	

Semester Two: Tuesday 3pm 

Module Coordinator: Dr Laura Lovejoy 

Module description:  This module explores the relationship between international literary modernism 

and the technologies of biopolitics which shaped Western culture in the early twentieth century. 

Charting the various ways in which a range of modernist writers such as James Joyce, Virginia Woolf, 

Jean Toomer, and T.S. Eliot depict the gendered, raced, queer, and (un)healthy body, students will 

use the lens of biopolitics to explore how the modernist representation of the body is influenced by 

early twentieth century medical, psychiatric, and scientific discourses. Students will examine how a 

diverse collection of innovative and canonical Irish, British, and American modernist, texts such as 

Ulysses (1922), The Waste Land (1922), and Cane (1924), negotiate, challenge, and appropriate 

biopolitical technologies and discourses.  

 

Required reading: 

Eliot, T.S. Collected Poems, 1909 – 1962 (London: Faber & Faber, 2009). 

Foucault, Michel. Lectures at the College de France, 1978 – 1979 (Basingstoke, Palgrave Macmillan, 2010). 

Foucault, Michel. The History of Sexuality Volume 1: The Will to Knowledge (Harmondsworth: Penguin, 1990). 

Joyce, James. Ulysses (London: Penguin Classics, 2000). 

Mansfield, Katherine. “At Lehmann’s”. In A German Pension. 1911.  

Rhys, Jean. Voyage in the Dark (London: Penguin Classics, 2000). 

Stein, Gertrude. Three Lives: Stories of the Good Anna, Melanctha and the Gentle Lena. 1909. 

Toomer, Jean. Cane: New Edition (New York: W.W. Norton & Company, 2011). 

Woolf, Virginia. A Room of One’s Own and Three Guineas (Oxford: Oxford University Press, 2015). 

Woolf, Virginia. Mrs Dalloway (London: Collins Classics, 2013). 

 

Assessment: 

• Essay (3000 words): 60% 
Students will develop their own essay topic. Essay abstracts will be submitted in Week 7, after 
which individual essay consultations with the module coordinator will take place. 
 
• Critical Response Paper (1500 words): 30% 
Students will submit a critical response paper in Week 6. Students will select from a list of 
questions or prompts prepared by the module coordinator or, in consultation with the module 
coordinator, will write an independently developed response paper on any aspect of the module 
covered so far.  
 
• Attendance and contribution: 10%	

 

Key words: modernism; James Joyce; biopolitics; gender; race 



 

ENG31720		Digital	Humanities	in	Action	

Semester Two: Thursday 12 noon – 2pm 

Module Coordinator: Dr Karen Wade 

Module description: 

Digital humanities is a vibrant interdisciplinary field which combines approaches from the sciences 

and the humanities in order to identify lost cultural texts and shed new light upon familiar works. This 

module will introduce students to the basic principles of digital humanities research methods, and 

encourage them to think practically about how they can use digital methodologies to enhance their 

engagement with literary texts.  Students will be introduced to current debates and major projects 

taking place in the field, from massive archives to small-scale textual analysis projects, while also 

exploring and assessing the utility of a variety of tools for digital research and textual analysis, in a 

lab-style setting. 

 
Assessment: 

The module will involve a number of short assignments pertaining to individual seminars, followed by 
a longer assignment (either a 2000 word essay, or a practical assignment accompanied by a 1000 
word write-up). 
 
Essay or practical assignment (50%) 
 
Continuous assessment (40%) 
 
Attendance (10%) 
 
Required reading: 

- Herrnstein Smith, Barbara, ‘What Was “Close Reading”? A Century of Method in Literary 
Studies’ (presented at the Digital Humanities Workshop series ‘On Method’, Heyman Center, 
Columbia University, New York, 2015) http://bit.ly/2s4pNKt  

- Moretti, Franco, ‘Network Theory, Plot Analysis’, 2011 http://litlab.stanford.edu/?page_id=255  
- Piez, Wendell, ‘Something Called Digital Humanities’, Digital Humanities Quarterly, 2 (2008) 

<http://digitalhumanities.org/dhq/vol/2/1/000020.html> 
- Tufekci, Zeynep, ‘Big Questions for Social Media Big Data: Representativeness, Validity and 

Other Methodological Pitfalls’, ArXiv:1403.7400 [Physics], 2014 http://arxiv.org/abs/1403.7400 
 

Key words: 

Digital, interdisciplinary, methodology, textual analysis, network 

 

 

 



ENG31740:	Canadian	Literature:	Narratives	of	Migration		

Semester Two: Thursday 11am 

Module Coordinator: Jane Urquhart, Craig Dobbin Chair of Canadian Studies 

Module Description: 

Unless they are members of a First Nation’s or Metis community, all those who reside in Canada are 

either first generation immigrants or the descendants of immigrants. It is often true, therefore, that two 

--- and sometimes more --- homelands are carried in the imaginations of Canadian writers: an 

abandoned homeland and an adopted homeland. This could also be said to be true of First Nations 

writers who have either lost their ancestral tribal lands completely or have seen those lands altered 

beyond all recognition as the result of government policies and the introduction of wave after wave of 

settlers.  

This course will examine the effects of migration and subsequent attempts at emplacement as 

seen through the eyes of Canada’s writers, both First Nations writers and those who are in Canada as 

a result of immigration. It will also look at attempts at cultural sovereignty (from the nationalistic 1960s 

to the more globally minded present) as exemplified by various trends in Canada’s publishing world 

and in the government strategy pertaining to that world. 

Essentially reading and discussion based, the module will also include a creative component. 

Students will be required to produce one work of non-fiction (of approximately 3000 words) examining 

the idea of migration as their own family --- or as a family or individual known to them --- has 

experienced it. Research methods for this work may include sketches, photos, interviews and 

recordings, as well as library and archival research. Memory, or the concept of the memoir, may also 

play a significant role in the creation of this work, as well as family legend, folklore, or even gossip 

and rumour. The notion of migration may also be opened up and re-defined to include any significant 

shift of location; from rural to urban for example, or even a shift of position, class, or income level. 

 

Required Reading: 

The Penguin Book of Canadian Short Stories, selected and edited by Jane Urquhart, including such 

immigration/emigration stories as “The View From Castle Rock” by Alice Munro, “The Lost Salt Gift of 

Blood” by Alistair Macleod, “Gussy and the Boss” by Sam Selvon, “The Collectors” by Rohinton 



Mistry, “Last Rites” by Moyez Vassanji, “One Story, One Song” by Richard Wagamese, and “Voices 

Lost in Snow” by ex-patriot Canadian writer Mavis Gallant to name a few.  

 

Assessment: 

Class attendance and class participation (50%)  

End of semester (50%) 

 

Key words: 

Canadian literature, short story, migration, creative writing 

 


